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Foreword 
by david linley

I met Joanna in 1982 when we were working on different 
parts of an interior design show house in Cornwall Terrace 
overlooking Regent’s Park. Since then, we have collaborated on 
many projects varying in scale and style, from a bright yellow 
Rolls Royce to the opulent restoration of a 60,000 square foot 
heritage property in St. James’s.

There is always a sense of occasion about Joanna’s work. 
She has a tremendous joie de vivre coupled with an effervescent 
personality to which people naturally gravitate. When she 
commissioned me to make furniture for the dining-room of a 
house in Hamilton Terrace, I remember her client had recently 
inherited some furs. ‘Perfect!’ Joanna said. ‘Just what I need for 
the front hall!’ She transformed the mink coats into fur stools. 
That sounds quite extraordinary, but it is a typical maverick turn.

Joanna is both very professional and great fun – a rare 
combination among designers – and notable for her use of 
craftsmen and furniture makers to achieve a bespoke interior 
for clients. As the following pages show, her priority is to 
create a place that is a home, not a show house. Mercurial in 
imagination, she not only knows the look and ambience she 
wants to achieve, but she also thinks through the practicalities 
of everyday life. I remember her interior designing the contents 
of a fridge on the final day of a project so that the owners could 
walk into their house and find everything as if it had always 
been there. She pays incredible attention to detail as well as 
beautifully made things.

As an interior designer she controls the overall vision of 
a project; from the very early days she showed me her vision 
of space, where the space shades of light go and how people 
live. I have learnt an incredible amount from her. She is very 
clear about what she wants, about budget and direction, which 
takes a lot of stress out of trying to achieve the best result for 
her client. It is always a great honour to see LINLEY work in 
her schemes.

The St James’s project, which features in the last chapter 
of this book, is a summation of her talents. The undertaking 
involved both the restoration of a property – that is, an 
engineering exercise and a heritage exercise – as well as finding 
a simple common design language to make this vast space look 
and feel right. The result showcases Joanna’s talents perfectly. 
It pleases the traditionalists while accommodating all the 
necessary accoutrements for modern life on an epic scale. 

This wonderful book is an inspiration and delight that I 
feel appropriately illustrates the expertise and brilliance of one 
of our great British designers at the top of her game.
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Houses designed in a particular era for an assumed lifestyle 
often retain an air of how they should be lived in, no matter 
how dilapidated they become or unsympathetically converted 
for modern use. This Victorian villa in Sunningdale, Berkshire, 
set in gloriously landscaped grounds overlooking the golf 
course, was built as a classic country home with a cricket-
cum-polo pitch for an aristocrat who was attached to Queen 
Victoria’s court at Windsor Castle and needed to live a mere 
carriage ride away.

Lord Westmoreland travelled extensively in Sri Lanka, 
Nepal and the Far East and became a fastidious collector of 
shrubs and plants on his odyssey. The house he commissioned 
has the long, low lines of a two-storey colonial bungalow – albeit 
on a grand scale – complete with white-columned entrance 
porch and verandah, pitched roofs and glorious shuttered 
windows overlooking a garden which begs to be strolled in or 
admired from a cushioned, wicker chair with a gin and tonic 
in hand. The very architectural bones of his lordship’s ‘cottage 
in the Queen’s garden’ call for happy family bustle, generous-
spirited entertainment and the ultimate in domestic comfort.

My clients bought the property as a rundown retirement 
home. Ancient lino peeled from floors where once glorious 
rugs softened the wood underfoot; rows of institutional loos 
filled space once adorned by antique furniture; the grand, airy 
drawing room with its triple-faceted outlook onto the garden, 
had been divided into three poky rooms. The internal layout 
of the house was ruined although some decorative mouldings 
and certain architectural features had been retained. My brief 
was to return it to its original glory, unleash its joie de vivre and 
create a quintessential English country house that would have 
all the snug security of the ultimate, contemporary functioning 
family home. 

The original architect was wonderfully generous with 
his windows. That was the thing that most struck me and the 
restoration architect, David Lloyd-Davis, on our initial site 
visit – light just pours in. One huge benefit about working on 
properties in the country is that there are no other buildings 
to block the sunlight. Here golden rays flood in at all angles, 
according to the time of day and the season. And of course, 
the windows afford many varied views out over the landscaped 

Previous: Bold drama comes from the rich, hand-painted 
aubergine stripes offset by the crisp white of the period mantelpiece, 
china and twinkling crystal.
Far left: The antique pulley chandelier illuminates only by 
candlelight. To add depth to the flickering light it radiates, we 
applied gloss varnish to the aubergine walls.
Left: With paintwork restored, my clients’ childhood beds from the 
United States make a pretty guest bedroom pair.  
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feature garden which we could see needed to be upgraded 
artfully for better year-round visual appeal. To celebrate this 
bountiful green setting, I was determined that an indoor/
outdoor flow must be at the heart of the restoration dynamic. 
The garden must be the match of the house itself.

We worked on the sloping gardens with the distinguished 
landscape architect and designer Randle Siddeley. The aim 
was to showcase the beautiful avenue of rhododendrons at its 
centre and the shrubs that the original owner had brought back 
from his travels; we also wanted to create a balance between the 
house and its surroundings with new planting. The advantage 
of undertaking interior and exterior restoration in tandem 
is that planting can also be chosen to screen and diffuse any 
architectural disparities as well as to enhance the garden views. 
Here, a modern swimming pool wing had been built onto the 
main house without much care for architectural sympathy. 
Randle softened the harsh lines by planting a line of pleached 
lime trees and a low box hedge which beautifully break up the 
solid mass of brick and roof.

An indoor/outdoor scheme is all about vistas and blurring 
the interior/exterior divide so that outdoor spaces can double 
up as entertaining spaces when the weather allows. The grand 
terrace and the pool terrace provide ample room for outdoor 
dining, afternoon tea and summer cocktails. Gentle stone stairs 
lead down from the main colonnade onto the terrace, and more 
steps take you down again onto a path bordered by wisteria 
and hundreds of agapanthus mixed with lavender and spiked 
by cypress trees. Randle replaced the existing paving with 
creamier yellow York paving stones but reused the original 
stone to replace the perilously steep and unsightly steps that 
descended from the swimming pool terrace with an elegant fan 
of wide steps. These in turn lead to a flight of turf steps with 
stone treads to signify the transition from the formality of the 
terrace planting to the informality of this part of the garden.  

I love floral fabrics when used in the right place. They 
can be a strong foil to a gorgeous exterior and a wonderful 
opportunity to release your inner romantic exuberance. If you 
had everything plain and neutral inside, the room would be 
very insipid. Here I used flower-patterned fabrics to mirror 
the stunning horticulture beyond the window panes; it was 
also historically in keeping. The phrase ‘quintessential English 
country house’ conjures up images of floral linens and chintzes. 
It epitomises the best of the formal but relaxed English 
Country House style, as it is difficult to make it look messy.  

When you walk into the hall from the front door you can 
see all the way to the back of the house, to the French windows 
which open out onto one end of the verandah – from the minute 
you arrive your eye is drawn through to the garden. The hall still 

Right:Quintessential English ‘country house’: the light, fresh 
colours in the drawing room are inspired by the Bennison printed 
floral linen on the sofas and echoed by the antique Aubusson rug. 
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Left: An indoor/outdoor scheme is all about vistas and blurring the 
divide so that garden terrace spaces can double up as entertaining 
rooms when the weather allows.
Above: The walls are stippled in the palest lime green – a lovely 
neutral background for the antiques and vintage needlepoint we 
sourced to create a ‘heritage’ feel.
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had its original, wonderfully intricate Arts-and-Crafts-style 
mantelpiece: an eye-catching piece of inlaid woodwork with 
recessed frieze panels and carved relief details. I commissioned 
David Linley to make a complementary hall table, console and 
mirror to go en suite with this original fireplace and give unity 
to the space. The Arts and Crafts Movement was a clarion call 
for individual craftsmen to show off their skills, and the mix of 
woods – ebony, burr walnut, rosewood and satinwood – adds an 
elegant organic dimension to the hall.

I am a great believer in a hall having a flow and an aura 
in its own right. A strong design statement can add drama 
or set the tone of the house. I wanted to make this hall the 
warm, welcoming heart of the house. You approach the front 
door from under the portico and walk in under the lofty first-
floor landing of the curving staircase, so you are immediately 
cocooned in your host’s lair. Even the corkscrew spindles 
of the rich, pine staircase – which we discovered when we 
stripped away the institutional boxing – add a soft, embracing 
touch. The walls are papered in a muted pattern; deep-rose 
coloured upholstery projects hospitality and cheer in the 
seating arrangement in front of the fire. The hall can be used 
as a sitting room just as much as a thoroughfare. I imagine the 
Sunday papers laid out here, or guests having a drink before a 
winter lunch party, or random groups gathered as part of the 
in-and-out ebb and flow of a garden party on the veranda. 

The large drawing room is to the right, off the hall. 
This room was possibly the most dramatic of ‘before and 

Right: A cosy upstairs sitting room, situated off the master 
bedroom, creates a calm retreat within a big, grand house.
Far right: I like to source international antique accessories. The 
rose-hued marble on this bust works beautifully with the drawing-
room colour scheme.

after’ scenarios, as we transformed what had been a mess of 
partitions, cramped meeting rooms and a cluster of loos back 
into a magnificently pretty room. With its wide bay window 
at the front, a pair of floor-to-ceiling French windows at the 
back and a further two windows on the long wall, it conjures 
up an air of grand yet relaxed colonial lifestyle. Light floods the 
space, cutting through at various angles throughout the day. The 
walls are pale green and the colour scheme is resolutely English 
floral abundance. On the twin sofas facing each other in front 
of the fireplace, I used a gorgeous Bennison pink and soft green 
lily print on ivory linen. Having selected the main pattern, I 
worked from that palette when adding another sofa and further 
chairs, cushions, throws and cool ivory lampshades edged with 
complementary petal pink, leaf green and neutral trimmings.

So many windows means plenty of curtains. The challenge 
was to allow the window frames to be gently draped with cool, 
quiet, elegant ivory silk and topped with gently swooping 
swags and pelmets in a weight that would suit the house, the 
architecture and the client without compromising the natural 
light in any way. To describe window dressing in fashion 
terminology, we were aiming for the equivalent of a floaty 
summer dress rather than a heavily-structured, rigid ballgown. 

I have an armoury of tricks to help project an English 
country heirloom feel. I like to buy urns and antique vases to 
turn into lamps. Here, picking out the same garden colours, I 
also bought antique needlepoints and textiles to make cushions 
to scatter, adding texture and heritage. The needlepoint rug is 
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a calm, neutral background dotted with a large, gentle, floral 
garland pattern. The clients brought their own grand piano 
and I otherwise acquired antique furniture from dealers and 
salerooms; I also helped to put together a complementary 
collection of art. There is nothing reproduction under this roof.

The ambience of the drawing room is deeply soothing and 
comfortable. Every cushion is luxuriant feather and down; you 
sink into the sofa and chairs hoping not to have to hop out 
again very soon. I love the way the card table is always ready for 
a game of bridge or Scrabble. The clients have young children, 
entertain a lot and truly enjoy using their house. That family 
zeal for life permeates every inch of the property.

Dining rooms today are often multipurpose and clients 
opt for something fairly neutral to preserve the versatility. 
However, it is fun to be bold when you have the luxury of 
maintaining your dining room purely as a formal entertaining 
space. I love a dark dining room lit by candles for night-time 
entertaining – especially when you have a bright light kitchen 
for informal family eating. My client, who has a great sense of 
how to entertain with panache, was refreshingly daring about 
colour options. We came up with this drop-dead gorgeous, 
dark aubergine scheme. Purple is a complex colour with a 
range of associations, from regal to mystical, romantic to 
powerful, Gothic to fruits of the forest confection. I think the 
dept of colour here is pretty intrepid and the stripes add both 
formality and bravura. Hand painting stripes is a trick I often 
use because you can adjust the width of a stripe by just a few 
millimetres to ensure a symmetrical effect and to achieve the 
perfect pattern around a corner or window frame. Offset by 
the crisp white of the mantelpieces and the paintwork – and 
accessorised with white candles, flowers and china – the deep 
aubergine is dramatic, unusual and rather majestic. It makes for 
a bona fide special occasion room. The lovely antique crystal 

Far left: An English country house demands a four-poster bed. 
Here, a number of dress elements combine to create a romantic, 
comfortable private sanctuary.
Top left: A cast-iron free-standing bath with Persian rug and 
French armchair combines functionality with luxurious comfort.
Bottom left: We restored two matching antique washstands with 
new marble. Mirrors sit slightly proud on the wall, concealing two 
medicine cupboards, to preserve the sense of space.
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chandelier is on a pulley and illuminates only by candlelight. 
As a final flourish, we applied gloss varnish to the aubergine 
walls to bounce back the flickering light.

The kitchen is one area of the house we would transform 
to be very different from that of Lord Westmoreland’s day. A 
Victorian house of this size would have had a separate kitchen, 
pantry, scullery, cellar and servants’ rooms situated a corridor 
away from the reception rooms, with a retinue of servants to 
prepare and serve the food. Today cooking and catering is a 
social activity that requires an open-plan design. What family 
does not live in their kitchen? Modern life and informal 
entertaining is based around the kitchen, where family 
members and friends gravitate to read papers, scavenge for 
food, attempt homework or crosswords, prepare meals, write 
To Do lists and enjoy a cup of tea or glass of wine. You need 
space, and defined areas within that space, for food preparation 
and general loafing.

I took out three walls and brought back the space from 
smaller, non-original rooms to form a huge open-plan family 
room and kitchen. I left the central chimney breast so that 
you have a fireplace that opens both ways. It is an enormous 
but friendly space. When the fire is lit on a dark winter’s day, 
it simultaneously livens up two living spaces. Any number 
of people can be engaged in separate activities, but within a 
universal buzz. The fairground horse on the kitchen side of the 
fire is a bit of fun, or, you might even say, an ironic comment on 
the merry-go-round of family life.

Right: A lovely, working country kitchen luxuriates in an organic 
feel with warm oak floors, cream walls and units, wicker drawers 
and antique Welsh oak table and ladder-back chairs.  
Far right: The tiles above the Aga are hand-painted to echo the 
bright Manuel Canovas floral print which features blue china vases 
and fresh lemons.

In contrast to the dining room, we installed a traditional 
working country kitchen with cream walls and units, wicker 
drawers and a lovely antique round table in Welsh oak with 
ladder-back chairs. We made two sets of slip cushion covers: 
deep rosy red to create warmth in the winter and lighter, half-
pink, half-green checks for the summer months. The fabric for 
the blinds and curtains is a classic, bright Manuel Canovas 
floral print featuring blue china vases and fresh lemons – 
again to reach out and merge with the immediate garden 
area Randle had themed ‘summery Mediterranean’. The blue 
vases in the fabric are echoed in the collection of blue teapots 
in the kitchen and in the blue glasses and vases on the other 
side of the chimney breast. Collections of teapots, china and 
earthenware jars with Winnie-the-Pooh honeypot glaze add a 
heritage, been-here-forever feel. I found a seventeenth-century 
Welsh oak dresser and chest to use in the sitting-room side of 
the room. A sturdy chest doubles up as an inexpensive coffee 
table and extra storage space for tablecloths, napkins and so on.  

Nothing here is pretentious, just downright comfortable. 
For example, the centrepiece of ‘his’ library, in another room 
off the hall, is an old beaten-up chesterfield the client will 
never part with. A period library needs bones so we built in 
the English mahogany bookcases on either side of a polished 
French mantelpiece. We also installed library panelling, 
restored the cornices and skirting, and commissioned a desk 
from David Linley. The dark wood, rich colours and tartan 
chair and cushion covers evoke a masculine space for ‘one man 
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