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Kinetic Spinner Forest (detail), 2016 
Custom and off-the-shelf wind spinners,  
cable, motors
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When artist Nick Cave and curator Denise Markonish 
first proposed that Nick’s MASS MoCA exhibition 
take place in our voluminous Building 5 gallery—a 
football field in length, with over 500,000 cubic feet 
to activate—I was taken aback. My mind ricocheted 
between that massive, theatrical space and the level 
of intricate beadwork and delicate tracery for which 
Nick is known and celebrated. It didn’t compute.

But I obviously did not yet know Nick Cave (and  
his amazing creative partner, Bob Faust).

Cave’s Soundsuits are iconic, with a visual  
vocabulary that is both immediately recognizable 
and infinitely variable. And the artist has long 
been admired for his ability to stage theatrical 
events that exploit Soundsuits as sort of ceremonial 
superchargers, augmenting layers of meaning upon 
the profusion of surface detail that animates the 
costumes qua sculpture . . . all the while engaging 
diverse communities in acts of ritual and  
sheer beauty.

But Until is something utterly new: sculptural, 
yet with only a slight reference to the  
Soundsuits; performative, but with no sound 
track; visually rich, but at a scale that is at once 
Brobdingnagian and microvisionary; stately,  
but also demanding of peripatetic participation 
and movement. Nick has spoken of the 
installation as an inhabitation, an experience  
of his sculptural work from within the belly  
of the beast. But in the way that he co-opted and 
subsumed a space that is in some ways the very 

heart of MASS MoCA, in the way he drew on every 
talent and capability of this institution to achieve  
its rather elaborate fabrication, and in the way he so 
graciously demanded and excited the very best from 
us and our neighboring communities, Until became 
an inhabitation of all of MASS MoCA and of the 
entire community in which we live and work. From 
our Kidspace program, which brings art to every 
child in every classroom of every local elementary 
school, to our performing arts staff, our wondrous art 
fabricating team, local congregations, and grassroots 
organizations, Nick Cave touched and stretched  
and ennobled MASS MoCA in every way possible. 
That he did so with a work of art that so thoughtfully 
addresses the most poignant issues of our times—
gun saturation, violence, race, and the convoluted 
nature of civil discourse today in America—all of 
that combines to elevate Until to a work of art of the 
highest order. 

We are so proud to have been able to join with our 
commissioning partners, Carriageworks, Sydney, 
Australia, and Crystal Bridges Museum of American 
Art, Bentonville, Arkansas, in helping to make the 
work possible, and we thank Nick, Bob, and the 
many, many supporters who joined together to will 
this timely piece of art into existence.
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Carriageworks, the largest and most significant contemporary arts 
precinct in Australia, is located in the Sydney suburb of Redfern.  
Known as the national black capital of Australia, Redfern is home  
to the Aboriginal Australian communities that have fought for the vote, 
equality, and land rights—a political struggle that has lasted for over 
two hundred years and continues today with the fight for constitutional 
recognition. At the same time, our diverse communities are experiencing 
the changes that all international cities are facing: a struggle for  
equity, inclusion, and the multiple demands placed on contemporary  
life. These issues, in the same and divergent ways, are faced by  
American communities. Until provides us all with the opportunity to 
stand together on common ground in a world created by Nick Cave,  
a world where everything is possible.
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Carriageworks is located in an industrial 
building that was built in 1890 for the 
manufacture of trains. It has a long history of 
work, equity, and unionism. It was one of the 
first places in the country to employ Aboriginal 
Australians on an equal basis, and thousands of 
new migrants coming into Australia found their 
first jobs at Carriageworks. It is these stories, 
and these important histories, that provide 
the rich civic context for Nick Cave’s Until. 
Today, Carriageworks is a place that engages 
communities with contemporary ideas and issues 

through commissioning and presenting work across 
dance, visual arts, music, and performance. Nick is 
an artist who is indefinable in the way that he can 
easily move between these forms, while also creating 
work that has a great generosity to other artists and 
to our communities. Until will provide an opportunity 
to see ourselves reflected—a great gift from Nick  
to all of us.

We are thrilled to have the opportunity to be working 
with our co-commissioning partners, MASS MoCA 
and the Crystal Bridges Museum of American Art, to 
present Until in Australia. Our congratulations go to 
curator Denise Markonish for her brilliant work and 
to the extraordinary team that came together to make 
Until. Nick has created for all of us a very special 
opportunity—to step outside of our everyday lives,  
to be in a place where more is possible, to dream,  
and then to act. All of us here in Australia look 
forward to being together inside the brilliantly large 
and sparkly world that is the work of Nick Cave.
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At Crystal Bridges Museum of 
American Art, our engagement 
with Nick Cave’s artistic practice 
extends back to our opening day. 
On November 11, 2011, one of 
Nick’s vibrant Soundsuits from 
the Crystal Bridges collection 
featured prominently in Wonder 
World: Nature and Perception 
in Contemporary Art, the first 
temporary exhibition at the 
museum. Wonder World explored 
the productive tension between 
tradition and innovation as a 
recurring theme in contemporary 
art, and Nick’s Soundsuit served 
as the exclamation point on 
the exhibition. Visitors were 
enchanted by the proliferation  
of surface decoration and the  
halo of toy-like objects emanating 
from the sculpture’s torso— 
it remains one of the most talked-
about works in the collection  
at Crystal Bridges.
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It only makes sense, then, that Crystal Bridges would partner with MASS MoCA and 
Carriageworks to co-commission Nick’s immersive project Until, which will launch the 
exhibition program in our brand new space for contemporary art and performance.  
This dynamic facility, an adaptive reuse project fashioned from a decommissioned 
Kraft Foods plant, augments the historical and contemporary programming already 
established at Crystal Bridges. In many ways a counterpoint to the pristine beauty of the 
museum’s Moshe Safdie-designed building, this new art space stands embedded within 
the fabric of daily life in downtown Bentonville. A mere mile from Crystal Bridges, the 
facility anchors a budding downtown district, abuzz with the comings and goings of daily 
living. The program at the new venue also sits at the intersection of art and everyday life, 
inviting visitors of all stripes to engage with contemporary art and performance in an 
unpretentious, accessible setting.

Of course, Nick’s work lends itself to exactly this kind of engagement. Crossing freely 
over the arbitrary boundaries dividing art from function, performance from interaction, 
and subject from object, the artist provokes foundational and timely questions  
through the undeniable magnetism of his work. Stemming from the performative 
possibilities of the Soundsuits, Nick’s artistic practice now addresses the idea of 
collective dreaming, and, with the installation of Until, he seeks to manifest this dream 

space in the tangible world.

But even as Nick’s work sets the stage for collective compassion and mutual understanding, 
it also underscores the reality that may inhibit such futures. Among the effusive accumulation 
of the installation, visitors will encounter embedded images of guns, bullets, and targets—
signs of the historical and contemporary violence against African Americans in this 
country. This experience extends a critique in Nick’s work that reaches back to the earliest 
Soundsuits. Like the United States itself, Until presents a constantly shifting field of 
possibility and promise, shot through with the very real threats that haunt the American 
experience today.

Until’s appearance in Bentonville represents a regional homecoming for Nick, who was 
born and raised in Fulton, Missouri, and received a BFA from the Kansas City Art Institute. 
It’s also a reminder to us at Crystal Bridges of how far we have come since 2011: from a 
Soundsuit that provoked audience engagement on day one to a fully immersive environment 
in an industrial building newly reimagined for contemporary art. Until will beautifully 
inaugurate the space; we are so eager to share it with our audiences.
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Climb Every 
Mountain

INTRODUCTION  

“Anytime you decide to take on a mountain you just better take 
good care. It’s not about running out of the house. It’s not about 
come as you are. It’s not about breaking down that mighty, 
miraculous fact of the earth into little pieces or clumps of dirt 
that you feel you can comfortably deal with. Anytime you decide 
to take on a mountain, the irreducible is that you’re taking on 
something mysterious, something huge, something more enormous 
than you can ever hope to hold between your hands or even 
between your ears. First and last, the point is the mountain as 
a mountain. And you would be well advised to ascertain the 
indisputable height and the full, the awesome girth of that great 
rising-up before you begin your serious approach. You would be 
well advised to notice the invitation of its physical entirety to 
the sun, the complexity of the flowers and the foliage at its base, 
the frozen purity of the snow that tops its pinnacle. You would be 
foolish not to calculate the absolute difference between your own 
small stature, your own limiting frailties, and the implacable, the 
humbling dimensions of the mountain before you make a move.”1

— June Jordan

Denise Markonish

Curator, MASS MoCA
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