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We have been hoping to create this book ever since we first 

established Zoom/TPU.

While we were still at school, we both believed in the power of 

“printed matter.” Fundamentally we imagined that anything printed 

can be considered important. This idea has been supported by 

our experience on many occasions; that is why we have always 

given value to the catalogues that we have published regularly 

about our work.

When we gave our latest catalogue to Professor Dr. Celal Abdi 

Guzer of the Middle East Technical University he was kind enough to 

say: “This is a catalogue that looks like it wishes to become a book.” 

After that, we saw that the Turkish architects Murat and Melkan 

Tabanlioglu,1 Emre Arolat2 and Ali Osman Ozturk3 had produced 

their own books with international publishers, which impressed us 

and gave us courage. We decided to publish our first book outside 

of Turkey because we feel that we are ready to go beyond our 

own borders. We live in a wonderfully rich, historic, architectural 

environment, but unfortunately too little has been preserved. 

The same may apply to professional values in Turkey, which is also 

why we are ready to travel and to learn.

Our focus has been on interior design projects, but, here, 

we wanted to share our interior design, architecture, and product 

design experiences and skills, to share the results of working 

together as an architect (Levent Cirpici) and an interior architect 

(Atilla Kuzu). Neither one of us comes from families of architects; 

we have traced our own route and learned as we have advanced. 

This situation has both advantages and disadvantages, but, above 

all, we are ready to go further.

We also wish to explain our work to an international audience, 

as well as to continue our existing presence in the local context. 

Our goal is to share our way of handling a variety of issues that we 

Preface
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have faced with interior and architecture projects of differing scale 

and purpose, and the process of managing this work. We hope 

to open new horizons to those who find our work interesting, but 

also to be responsive to those who wish to provide us with their 

own opinions. 

We are very thankful to those who have valued our work, 

experiences and these processes. Naturally, our projects have 

been carried out with our valued clients, client representatives, 

contractors, partners, and, of course, our co-workers, who have 

shared the excitement of each project with us. We can never thank 

those who have made our work possible enough.

Atilla Kuzu + Levent Cirpici, Istanbul, Turkey, 23 September 2014

 1 Philip Jodidio, Suha Ozkan, 

Tabanlioglu Architects: 

Transparency and Modernity, 

Skira Rizzoli, New York, 2014.

 2 Philip Jodidio, Suha Ozkan, 

EAA Emre Arolat Architects: 

Context and Plurality, 

Rizzoli, New York, 2013.

 3 A. Tasarim Mimarlik: 

The Architecture of Ali Osman 

Ozturk, Images Publishing, 

Melbourne, 2014.

Top: Atilla Kuzu 

Bottom: Levent Cirpici
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Atilla Kuzu and Levent Cirpici cofounded the design and architecture 

office Zoom/TPU in Istanbul in 1994. The team has gained 

considerable notoriety in Turkey working on retail, health care, 

office buildings, housing, and congress centers. Their firm employs 

a number of architects and interior designers, and is located in the 

Siraselviler area of the historic Beyoglu/Taksim district of Istanbul. 

Atilla Kuzu, born in Istanbul in 1963, is an interior architect, although 

he originally hoped to be a doctor. He graduated from Marmara 

Fine Arts University (Istanbul, 1987). Levent Cirpici was born in 

1965, in Erzurum, eastern Turkey, and graduated from the Faculty 

of Architecture at Mimar Sinan University in Istanbul in 1989. Like 

his partner, he imagined another career for himself, as a scientist. 

It might be said that, having wanted respectively to be a doctor and 

a scientist, the partners of Zoom/TPU have gone on to reflect their 

early interests in the work that they do even today. In particular, they 

have made a name for themselves in the area of hospital design. 

Prior to graduation, Levent Cirpici worked in the office of Professor 

Utarit Izgi (1983–87). His career as an architect advanced quickly and 

Levent Cirpici won second prize in the Sedat Gurel Dalyankoy Museum 

and Library Project Competition in 2000. The Figen and Servet 

Yazici Residence (Antalya, Turkey, 1999) by Cirpici and Kuzu was 

nominated for the 2001 Cycle of the Aga Khan Award for Architecture. 

Zoom/TPU was later part of a prestigious team of Turkish 

designers and architects responsible for the renovation of 

the SALT Galata project (Istanbul, Turkey, 2009–11), a former 

bank building that now houses a museum, an exhibition space 

for art, an open archive for research, a library, an auditorium 

(by Zoom/TPU; page 121), workshops, a restaurant, and office 

space. These are just two examples amongst many others of the 

outstanding design work of Zoom/TPU. This book constitutes 

the first, well-deserved, international exposure for these talented 

A Language of Forms  
The Work of Zoom/TPU 
by Philip Jodidio 
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The main hall of Istanbul Lutfi 

Kirdar ICEC, one of Istanbul’s 

most prestigious convention 

and exhibition centers.

designers, who have notably completed several major hospital 

commissions, confirming that good design and health care 

most definitely share a common goal, making people feel better. 

A Fluid Design Process

The partners of Zoom/TPU have defined their own design approach 

as follows: “Our primary consideration in the design process is to 

perceive everything that is being transmitted to us by our clients 

fully and correctly; and combining this with the data relating to the 

space and the time expectations of our customers. Our work is thus 

the result of a fluid design process. However, like all other designers 

and architects, we are sometimes confronted with customers who 

insist on directing our design process. In these cases, we try to 

explain the essential elements of our design and to make the clients 

understand these considerations as much as we can. Our main 

goal in our work is not to be concentrated only on one subject. 

The economic rises and falls of Turkey generate profound changes 

in different work areas at different times which has also naturally 

been reflected on our careers. In 2005, when we started hospital 

projects, clients trusted our experience, which was based on 

one hospital at that time. By 2009, we were winning numerous 

awards for our hospital projects. Similarly, the Istanbul Lutfi 

Kirdar International Convention and Exhibition Center project 

was also one of our first experiences in that field, even though 

it was completed in a very limited time frame. Clearly we have 

transformed a number of ‘first’ efforts into successful lines of 

design, and our office philosophy is to always remain open to new 

projects that we will engage on with our twenty years of experience.” 

 

From Asia to Europe

Atilla Kuzu was working in the Istanbul office of the architect Hasan 
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An exterior view of the Figen 

and Servet Yazici Residence.

Mingu in 1989 when Levent Cirpici joined the team. After working 

well together for five years and beginning to receive direct requests 

from some clients, they decided to start up their own firm. Their first 

office was located at Yogurtcu Parki on the Anatolian side of Istanbul, 

in a space of less than forty square meters. They started with a 

single employee, but had five after just two months of collaboration. 

In 1995, they moved their office to Kismet Palas at Moda, also in 

the Asian part of the city. Their first interior design projects were 

for a retail store, a branch bank’s general management flat, and a 

shopping mall. Despite economic difficulties in Turkey in 1994, their 

practice continued to grow until 1998, when they again moved to 

larger quarters on Bagdat Avenue, a noted shopping street also on 

the Anatolian side. Finally, in 2012, the practice moved to Siraselviler 

Street in the historic Beyoglu/Taksim area on the European side of 

Istanbul. This is the office that is presented on page 171 of this book.

The name Zoom/TPU actually offers a full description of 

the work of the firm since they attempt to “zoom in,” focusing on 

details of their work, ranging from construction plans to custom-

designed furniture. TPU refers to “Tasarim Proje Uygulama” in 

Turkish, which means “Design Project Implementation.” It is clear 

that unlike some architects and designers who content themselves 

with providing a general “sketch” or outline of a project, Zoom/

TPU takes a much more “holistic” approach, looking closely into 

the needs of their clients and examining the details of materials 

and forms, following right through to realizations that have a very 

contemporary “seamless” feeling about them.

Atilla Kuzu and Levent Cirpici have never made a distinction 

between their respective professions—as an interior designer and an 

architect. Rather, they have worked as a team, handling architecture, 

interior design, and object design simultaneously. In fact, their 

different backgrounds have allowed them to adapt an interdisciplinary 

approach, crossing over barriers that normally separate professions, 

in particular where architecture and interior design are concerned. 

As the projects published here demonstrate, they have succeeded in 

creating their own language, and quite obviously in enjoying their work, 

the main reason for which the partnership has lasted twenty years.  

 

Changing and Developing

Although the work of Zoom/TPU has been focused on Turkey and 

Istanbul in particular, the partners do not feel that their projects 

have a particularly “Turkish” style, even rejecting such an emphasis 

because they feel it is inappropriate for the kind of work they 

do. As they say: “Architecture may have its own language, but 

should not have a nationality.” Although it differs from a majority 

of their projects, the 1300-square-meter Figen and Servet Yazici 

Residence (Antalya, Turkey), designed in 1999, marked an 

early milestone in their career. The two-story, white, stone-clad 

residence is characterized by open spaces and transparent façades. 

Located in a ten-hectare orange grove bordered by irrigation canals 

on two sides, the house was shortlisted for the 2001 Aga Khan Award 

for Architecture. It is sited not far from the city-center of Antalya. 

The architects speak of a “modern Mediterranean approach” in 

their design. Careful attention was paid to the placement of wide, 

vertical windows and skylights, according to local lighting conditions. 

Natural air circulation was preferred to mechanical air-conditioning. 

The house includes a covered swimming pool, spa, and a children’s 

hobby room. The “public” areas of the house were planned so that 

they could maintain a “private” feel and yet bring together the 

owners, children, and guests. The pool and barbecue areas are 

placed in the large, green, flat spaces near the house.

One project that may have a more archeological or “Turkish” 

feeling to it is the Tiara Jewellery showroom located near the Grand 
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Bazaar in Istanbul (see page 95). Their reasoning in this instance is 

related to the fact that the brand itself and its location in a historic 

setting plead in favor of emphasizing “Turkish” qualities in the design.

Zoom/TPU has indeed sought to develop a characteristic 

style, but they deal with each project differently, clearly attempting 

to develop different solutions for each project. They seek to develop 

their own language, adding to it each time they work on a new 

design. The rapid development of technology in areas such as 

building materials has facilitated their own rapid evolution and they 

have made a point of making use of new materials or techniques 

as soon as they become available. The partners have worked 

extensively in the area of hospital design, and it can be said that 

the Kolan Hospital, Ankara Memorial Hospital, Ankara Liv Hospital, 

and Ulus Liv Hospital are based on the same design language. 

Even in these cases however, the hospitals have different details and 

characteristics that make each of them unique. The differences are 

such that it is only in making a close examination of the project that 

it becomes apparent that the same language is being used to put 

different concepts in place. For Zoom/TPU, the matter of design 

language is a fluid one, both in terms of the appearance of their work 

and in its evolution. Clearly the language has continued to develop over 

time, profiting from lessons learned with each project. A style runs 

through their work, which is the basis for their “language” but they 

continue to willfully change and develop the elements of that style. 

 

Following the Lead of the Client

The focus of Zoom/TPU on hospital design has not only been a matter 

of their choice, but also of the direction of the Turkish economy. 

Where tourism may have thrived as a source of new architecture 

at a certain time, investors have clearly seen the advantages of 

creating modern hospitals at a high international standard in 

recent years. This is because large numbers of foreigners come 

to be treated in Turkey, as well, of course, as the more predictable 

Turkish base for the clientele. Some differences in their approach 

to hospital design find their origin in the attitude of the investors 

or health-care companies that control the institutions. It is clearly 

felt that good design is a positive element in health care, surely a 

relatively recent discovery in some circles. Some clients or investors 

place an emphasis on monumentality, which may well represent 

an indication of trustworthiness, while others believe that patients 

should feel as good as possible in a hospital environment. Zoom/

TPU’s style has been varied to meet with these different demands.

Atilla Kuzu and Levent Cirpici both believe that the hospital 

environment should reflect the high-technology machines that are 

being used in the contemporary world of health care. The latest MRI 

scanners have a very contemporary design, for example, and that 

implies that the spaces around them should reflect this “high-tech” 

aesthetic. They have been criticized for creating environments that 

look too much like a “spaceship” but they firmly believe that the 

underlying aesthetic they employ is embedded in the very nature 

of the health-care sector. They do not see any difference between 

the form of an MRI scanner capsule and the components they 

use in their projects. Rather, robots that can carry out delicate 

operations symbolize the era that we live in, so too, they hope, do 

Zoom/TPU projects.

In a broader sense they feel that this type of design is in the 

spirit of the times. Many years ago medical devices were designed 

to look very solid with rough edges, but now they have many more 

organic curves—closer to the human body and spirit. Atilla Kuzu 

and Levent Cirpici say that the real reference for their designs can 

be found in the most modern medical devices, rather than in other, 

less sensitive environments. They believe that this design style 

The design of the Tiara Jewellery 

showroom refers to the historic 

fabric of the area.



 15

has a healing effect on patients. “In a way,” they state, “we have 

engaged ourselves in an effort to change the image of the hospital, 

trying not to make it look like a hospital but, instead, implementing 

‘good design’.”

In the Maslak Acibadem Hospital (see page 85) they have used 

the stylized forms or image of a library in the entrance area, instead 

of a purely nursing environment, to encourage visitors and patients to 

be silent in the tranquil areas of the institution, propagating an indirect 

but effective “humanistic” message. They are seeking to create 

pleasing spaces that increase the awareness of visitors in all of their 

hospital projects. They believe in “Healing Environments” and in their 

physical and psychological effects. From entrance lobbies throughout 

the interiors of the spaces where they have worked, Zoom/TPU 

above all creates a feeling of continuity and thus of a steadiness of 

purpose. Given that patients place their health and thus their future 

in the hands of an institution, they rightfully expect a concentrated 

effort to cure them or to help them for whatever reasons they walk 

through a hospital door. That concentrated effort is embodied in 

the continuity of the designs of Zoom/TPU—a graduated process 

that starts with small details and ultimately creates a feeling of trust. 

 

Evidence-Based Design

The success of Zoom/TPU in the hospital design field in Turkey has 

been such that they may well have done away with the very image 

of the “old-fashioned” hospital. This has resulted in an increasing 

number of proposals. The relationship between design and health 

care is an idea that has been extensively developed in Western 

countries. There are foundations and research centers dedicated 

to the areas that are called “Evidence-Based Design” or EBD1 and 

“Health Care Design Ideas,”2 which is the title of a magazine.These 

institutions have been the source of a number of ideas that Zoom/

  Quotes and statements attributed 

to the partners of Zoom/TPU are 

based on a written interview with 

questions formulated by the author 

and carried out in Istanbul by Funda 

Mehter on 23 September 2014. 

 1 Evidence-based design (EBD) 

is the process of basing decisions 

about the built environment on 

credible research to achieve the best 

possible outcomes. 

The Center for Health Design 

created the evidence-based design 

accreditation and certification 

(EDAC) program to establish 

a definition and process for 

incorporating EBD into design. 

Today, EDAC is an internationally 

recognized program that awards 

certification to individuals who 

demonstrate an understanding of 

the application of EBD in the design, 

construction, renovation, expansion, 

and replacement of health-care 

facilities. 

See www.healthdesign.org/edac 

accessed on 30 September 2014.

 2 See www.healthcaredesigmagazine.

com accessed on 30 September 

2014.

 3 See www.healthcaredesigmagazine.

com/article/five-need-know-

trends-shaping-healthcare-design 

accessed on 30 September 2014.

Silence has been emphasized and 

encouraged with a reading area in 

the waiting lounge for patients at the 

Maslak Acibadem Hospital.
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TPU has validated and employed in their own projects. Healthcare 

Design writes: “To support the connection between patients’ 

comfort and their therapeutic advances, forward-looking health-care 

facilities are taking steps to imbue spaces with residential warmth. 

Borrowing from the ‘home away from home’ aesthetic that has 

served the hospitality industry well, these facilities are now reducing 

environmental stressors—moving away from traditional clinical 

designs in favor of what is more familiar to patients. The ultimate 

goal is to create interiors that make patients feel as comfortable 

as possible while still providing an efficient care model.”3 Investors 

and users in Turkey have also come to accept the reality of the 

relationship between design and health care, and they believe in it.

 

Looking at Koolhaas and Hadid

The partners of Zoom/TPU have an excellent knowledge of 

contemporary design and architecture. Amongst the figures they 

admire most, they cite Norman Foster, Richard Rogers, Philippe 

Starck, Rose Lovegrove, Jean Nouvel, Jean-Marie Massaud, Marc 

Newson, and Jasper Morrison. They have been inspired by the 

work of Tadao Ando, as well as by Zaha Hadid. They point out that 

Hadid’s style has developed over time, but has always maintained 

its coherence. They have been following her since 1989, when she 

was closer to Deconstructivism, and they note an evolution in her 

work, but also its consistency with her early designs. From Rem 

Koolhaas/OMA they have found inspiration in a way of grouping 

functions and connecting them to users. In fact, these two references 

to the style of Hadid and the method of Koolhaas explain a good deal 

of the work of Zoom/TPU. Their flowing lines, or walls and ceilings 

that seem to have no distinct break, do on occasion bring to mind 

the interiors of Zaha Hadid in a way that does not go to extremes, 

but, rather, absorbs and identifies the needs of clients and users.

Fantastic Voyage

While maintaining their style, Zoom/TPU does, indeed, seek differing 

sources of inspiration according to the projects concerned. In this 

respect they cite the theme of the Maslak Acibadem Hospital (see 

page 85), which is based on human epithelia, while on the other 

hand Ulus Liv Hospital (see page 159) seeks ideas in its design from 

the immune system. “We come across so many germs and viruses 

during the day, our magical immune system protects us from 

those and removes them from our system,” they say. “Basically, 

Ulus Liv Hospital symbolizes this reality by saying ‘If you come 

in to the hospital, you will leave healthy’.” By starting with details 

that might be described as “microscopic,” the designers build 

on forms and concepts that form a logical, coherent whole. This 

might well bring to mind the 1966 science-fiction film in which 

a submarine is miniaturized to be able to navigate the interior 

of a human body. Like the 1864 Jules Verne novel Voyage to the 

Center of the Earth, Fantastic Voyage allowed for the creation of 

an entire universe of forms and colors that are known but are 

somehow not familiar. In the work of Zoom/TPU, in particular in 

the hospital context, the epithelium has an indisputable reality 

that they used as a source of inspiration. The immune system is 

the basis for life and thus is also a profoundly legitimate reference. 

 

Material and Spatial Continuity

For the partners of Zoom/TPU, their most important project to 

date has been the Ulus Liv Hospital (see page 159), because it 

increased their self-confidence. The synergy and communication 

with the client in this instance was very successful, and they feel 

that they were supported and even embraced by the client on many 

levels. They are particularly proud of the visual details used in the 

project, and it is surely such careful detailing that has won them 

Parametric design elements 

were used in the main entrance 

for the walls, ceiling, and tiling 

of Ulus Liv Hospital.
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accolades for their work. The complexity of the Ulus Liv project 

was such that some felt it could not be done, and yet Zoom/TPU 

succeeded beyond even their own expectations, creating a kind 

of higher level of self-awareness and capacity to take on new 

work. The design of the Ulus Liv Hospital emphasizes material 

and spatial continuity, a kind of integrated environment, where 

it seems apparent that each step a patient takes is leading to an 

efficient, modern treatment.

For the showroom projects such as Derimod, Continuum, Tiara 

Jewellery, and Afrodit, it is the objects to be displayed that serve 

as the reference points for Zoom/TPU’s designs. Zoom/TPU, to 

the greatest extent possible, uses materials and supplies that are 

produced by or are related to the brand. For their fair stands they 

have mostly used the brand’s own products, but applied them 

in a different perspective. This can be seen in the 2010 and 2011 

Aspen stands (see pages 113 and 139). Zoom/TPU seeks to use 

the products involved, but not in the most visible manner.“What we 

want,” they say, “is to use these products in a smart and aesthetic 

way; by creating a space with the products in order to emphasize 

them.” In this manner, each project is based on a kind of “philosophic 

substructure.” They do a great deal of research and the designs are 

based on their investigations. Whatever the subject, Zoom/TPU 

looks for what might be called the “cellular data” of each project 

as though they were taking the miniature submarine of Fantastic 

Voyage deep into their subjects. By learning at the closest level of the 

reality of the situations into which they are plunged, the designers 

then seek to synthesize their knowledge into forms, colors, and 

lighting that express what is happening inside. They get closely 

involved in the details and create themes that refer to the data that 

they uncover. Thus, for their hospital work, they refer to the human 

body, and to the immune system for example.

Furnishings and other surfaces are connected to wall or floor surfaces, 

making them appear not to be incidental additions to the hospital 

environment but essential parts of a logical and very contemporary 

process. As compared to the clutter of ugly leftover furniture and 

often worn-out materials and surfaces seen in many older hospitals, 

the design process carried out by Zoom/TPU makes it clear that here, 

patients will receive the best available care. The idea that space itself, 

lighting, floor, ceiling, and wall coverings play a role in medicine is 

now clearly established. A depressing, institutional environment that 

can be likened to an old railway station, or, worse, to a prison has a 

demonstrable, negative effect on patients, who must concentrate their 

own energy on curing themselves with the aid of a modern hospital. In 

this sense, Zoom/TPU is travelling not only into the proverbial body of 

the patient but also into his or her mind. Since the desires of investors 

or health-care firms are also integrated into their process, what Zoom/

TPU is doing is more than pure, visually or aesthetically oriented design; 

it is about the underlying factors that motivate clients and thus the 

people they serve. Here, design becomes part of a cohesive process 

where each part plays a necessary role.

 

Flowing Like the Wind

The partners also refer quite willingly to their furniture design in 

evoking the projects that they feel are the most important for their 

career and the work of their office. The Taklamakan bench designed 

by Atilla Kuzu was chosen for the collection of MARTa Herford, a 

Frank Gehry-designed museum in Germany. This design has had a 

major impact on the Zoom/TPU office because it has been used in 

many projects over the years. The form of the bench was inspired 

by the Kazakh desert and movements along the Silk Road. Its 

curving lines are sliced into the wood as though its surface had been 

exposed to winds over time. For Atilla Kuzu: “The Taklamakan bench 

Afrodit Exclusive is one of the 

best examples of Zoom/TPU’s 

retail design approach.
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is like a part of the geography of Zoom/TPU.” Despite the success 

of this bench, the partners shy away from using it too frequently in 

their interior design projects—they do not wish to be perceived as 

repeating themselves, but rather want to add to their “language” 

and to move forward. In fact, Atilla Kuzu has won numerous awards 

for his furniture designs. He was selected as “Designer of the Year” 

(Elle Decor International Design Awards, Turkey, 2010) while his 

furniture designs include the Best Design Award of Design Turkey 

Awards for his Angle table (2010); and his position as a finalist in the 

IFDA Wood Furniture Design Competition for Taklamakan (Japan, 

1999). He was also selected as one of the thirty best designers from 

forty-six countries with his Barringer coffee table (International 

Furniture Design Fair, Asahikawa, Japan, 2002).

In their design for the SALT Galata Auditorium (page 121), 

Zoom/TPU proceeded with a method similar to that used for the 

Taklamakan bench, privileging only one material. Here, the design 

mentality and form of Taklamakan was carried over into an entire 

space. It was a great pleasure for Zoom/TPU to work on a project 

that was led by the respected Turkish architect Han Tumertekin. 

SALT is a non-profit cultural organization based in Istanbul founded 

in 2011. The director of research and programs at SALT is the well-

known Turkish curator and writer Vasif Kortun. Many design and 

architecture groups were involved in the SALT Galata project, with 

each one asked to personalize the area for which they were to be 

responsible. Zoom/TPU imparted their own style on the auditorium, 

using their thoughts about the Taklamakan bench and using it 

to materialize sound waves in the auditorium. The relationship 

between the Taklamakan bench and the interior of the auditorium 

is immediately apparent to those who have seen both. In a way, 

sitting in the auditorium is a bit like being inside an enlarged version 

of the bench, with wood again playing a central role. Although the 

designers themselves refer to “geography” when describing the 

Taklamakan bench, they could also have mentioned physiology, 

as in the voyage they take into the heart of their projects. Despite 

their concern with their own “language,” the partners of Zoom/

TPU are not so much creating a personal or firm style as they are 

seeking out the essence of what their clients or the users of their 

spaces want and need. It is this continuity that flows like a wind over 

their surfaces, smoothing angles, engendering a sense of unity.

The Figen and Servet Yazici Residence, which was shortlisted 

for the Aga Khan Architecture Award in 2001, was designed and 

built by Atilla Kuzu and Levent Cirpici when they were in their mid 

thirties. Here, they combined the qualities of youth with a great 

deal of care and application to the project that can only be equated 

with professional maturity. They see this as a project that was 

ahead of its time, especially where their treatment of differences 

in elevation and use of daylight are concerned. The goal was to 

interpret Mediterranean architecture in the specific context of 

Antalya, and in this they succeeded very well. The fact that the 

designers have demonstrated such a high level of accomplishment 

in an architectural project makes their interior work all the more 

substantive and significant.

Today, the goal of Atilla Kuzu and Levent Cirpici is to work 

more outside of their native Turkey, not so much for reasons of 

prestige as because of their admiration for European architects 

and designers. They have observed the architectural “culture” of 

Europe, with its high level of creativity but also its working style 

and even its regulatory environment, and they feel that they are 

well equipped to succeed there. In fact, their openness to work 

outside of Turkey is one of the main reasons for the publication 

of this volume. Zoom/TPU’s experience in Turkey can certainly 

be applied in other countries, perhaps even reinforcing foreign 

Sound waves were the source 

of inspiration for the woodwork 

in the SALT Auditorium.
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Above: The Taklamakan 

bench designed by Atilla Kuzu.

Below: The interior of one of 

Zoom/TPU’s earlier projects, the 

Figen and Servet Yazici Residence.

projects by bringing their familiarity with Turkish methods into a 

new set of circumstances. This desire to broaden their geographic 

base corresponds well to the designers’ continual development 

of their architectural language as a function of new technological 

developments, and also to their presence in academic circles 

where new ideas emerge. Although Zoom/TPU has completed a 

large number of hospital projects, continuing in this area is not their 

priority. Rather, they feel that their methods and experience can 

be useful in such diverse areas as museums, archeological parks 

or urban planning projects.

Understanding the interest and importance of Zoom/TPU 

may also have something to do with situating Turkey in the world 

environment. Turkey has a population of eighty-one million people. 

The real growth rate of the economy (GDP) was 8.5% in 2011, although 

it dropped in the two subsequent years.4 The country’s largest city, 

Istanbul, one of the world’s most significant historic capitals, has 

a population of more than 11.2 million people. These facts may 

suffice, together with the location of the country and Istanbul itself 

at the juncture between Asia and Europe, to explain why Turkey has 

played an increasing role in regional and world politics, and also why 

construction, architecture, and design have become strong points of 

the economy. The design approach of Zoom/TPU, which plunges into 

the details of every project, is certainly applicable in other contexts. It 

is one that privileges knowledge of the subject, and a design strategy 

that somehow incorporates the fundamentals, like the immune 

system in a hospital or sound waves in an auditorium. Coupled with 

a real taste for contemporary materials and technology, and an 

aesthetic penchant for flowing, dynamic surfaces, careful attention 

to lighting and furniture, and a kind of accumulation of details that 

make a coherent whole, Zoom/TPU is more than an interior design 

firm, it is one that crosses barriers and defines new territories.

 4 See www.cia.gov/library 

publications/the-world-factbook/

geos/tu.html accessed on 

30 September  2014.
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Zoom/TPU, which was founded by Levent Cirpici and Atilla Kuzu, 

represents a unique presence in Turkish design. The office works 

on different scales of design, ranging from furniture to interior 

design, right up to the scale of buildings and even urban planning. 

They sometimes act as contractors when they directly build or realize 

their own projects. The coexistence of these different types of activity 

within the same office may be seen as a sort of artisan’s model, 

when compared with the contemporary tradition of architectural 

offices that are increasingly dependent on scale and subject-based 

specialties. Zoom/TPU’s position defines contextual advantages 

and ensures the quality of production insofar as the Turkish design 

and construction market is concerned. On the one hand, the office 

gains a critical distance with its own production, where a project 

becomes subject to multiple types of feedback from different scales 

and alternative positions; on the other, a critical consciousness 

exists toward different stages of design and construction. Another 

advantage of such an organizational model is to avoid any style or 

typology-based reproduction. In this sense the accumulation of 

their work, developed over a period of twenty years, represents 

a scale, style, subject and typology-based plurality more than 

anything else.

In the Turkish design tradition, interior design had widely 

been recognized as having an independent scale and being a 

separate field of expertise. This scale-based separation was 

accepted as legitimate not only in the actual design market but 

also in architectural education. Such independence, on the one 

hand, encourages a reductionist approach, but, on the other, the 

end product runs the risk of an overt consistency of language. This 

risk is obviated in many projects realized by Zoom/TPU  by the 

coexistence of different scales. Even for projects where they are not 

commissioned to work on all scales, it becomes possible to put in 

Blurring the Disciplinary 
Boundaries of Design: Zoom/TPU 
by Celal Abdi Guzer
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